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Willie J. Dorsey 
Mr. Dorsey was a member of Local 53 3 (Black) of the American 
Federation of Musicians, Buffa lo, New York. on April 22, 
1994, he invited me to his home, Buffalo, New York, for an 
interview. Some of his family members were in his home during 
the course of our visit. 
QI Can I, Can I start off on some b i ogr aphical stuff on you? 
Your date of birth, sir? 
DI 5/11/32. 
Q: 5/11/32. Uh, Willie •• Do you have a ..• 
D.• J • 
Q: J. J. Dorsey . And have you always lived in Buffalo? 
D: Yeah. 
Q: Okay. Buffalo born and bred. And when did you join the 
Local? 
D: Phew. 
Q: I mean, you don't have t o give me an exact figure. I 
mean around. On about '40's , '50' s ? 
D1 It was in the '50' s . 
Q: 'SO's. 1950's. And i nstruments you play, sir? 
D: Piano, organ. 
Q: Piano, organ 
D: Bass violin and bass guitar. 
Q: Bass ••• You just do it all, ha. 
D: Trombone. 
Q: Trombone. Gracious sakes. 
D: Tub a. 
Q: Tuba. 
D: [Tape Indescribable] 
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Q: You and everybody& Arranger, composer, conductor, the 
whole thing . That's what I thought. Conductor and .•• Do 
you want to give me, like a brief overview of, um, the 
places that you# that you've played, the, the band that 
you had , the name of it? Wasn't it called the, the 
Willie Dorsey .. " 
D: No. Last Word Jazz Researchers. 
Q: It was called, uh, Last Word? 
D: Right. 
Q: Last Word Jazz Researchers. And they were, that was your 
band from to when. 
D: Yeah. (Tape Indescribable ] A long time. 
Q: When, when did you form this? Ballpark ••• 
D: '67. 
Q: '67 ••• Seven ..• Is it still in existence? 
D: Right. 
Q: Okay. And, uh, most of the musicians were from 533? 
D: Right. 
Q: You composed the ••• Were you involved in the, the Jazz 
Triangle Project? 
D: I was president. 
Q: Oh, you were? 
D: [Tape Indescribable] Yeah. 
Q: Is that right? 'Cause I've got a hold of that, uh, 
booklet that you all put out. 
D: Oh yeah. 
Q: That, uh, and and ••• -------
D: Oh yeah. 
Q: and all those guys put together. 
Another thing I wanted to ~s~ you, not. to get off .the 
beaten path ••• Uh,in your opinion when did, because Jazz 
was, was heavy down here in Buffalo, you had a lot of 
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clubs that, that, that played jazz. When did that start 
to wane 'cause that stuff had an effect on ... 
D: Well, that s t art ed waning r eally when I was mostly 
gone ••• early '50s . 
Q: Early? By • •. Already by the early '50s? 'Cause I was 
told '70s, early '70s . It was already on the downside? 
D: Oh a lot. Well, that's when, uh, a lot of the clubs 
started disappearingo There was more emphasis put on, 
um, recorded music, and, uh, t hat went on. It's just 
been a gradual downhill. 
Q: That's inter esting. And, okay. Offices that you held in 
533 and in the Club? 
D: Uh, in Club, 
president .• • 
I 've been the secretary treasurer , 
Q: How many years you served in those capaci ties? 
D: Been on the Board for just one. 
• vice 
Q: Board. Okay. How about 533? Di d you hold any offices? 
D: What was it? Uh , I wa s on the Boar d. 
Q: Okay, you were on the Board of Directors? 
D: Yeah. Uh, did you hold any offices during the merger 
years? 
D: I think I was secretary, a s I remember now. No, Lloyd 
Plummer was secretary. No , I guess I was just a member 
of the Board. 
Q: Okay. So you were (Tape Indescribable]. 
D: [Tape Indescribable] and that was a, a transition team. 
Q: You were, you were on the transition team, so the merger 
negotiating committee? 
D: Right. 
Q: Transition Team. That's interesting. Um, trying to 
think. I want to keep this in chronological order to 
make it go smooth for us. How ••• 533 was first approached 




Q: Didn't want to do it. 
D: Absolutely not. 
Q: Didn't want to do it? 
D•. No • 
Q: Why? 
D: Well, t here's several reasons. Um, we had a working 
situation where the two locals cooperat ed as far as jobs 
were concerned so there wasn't any personal animosity 
about the merger situation. 
Q: So there was no friction. 
D: No, well, there was some, you know, as, as anything is 
going to have some. 
Q: Yeah, sure. 
D: But, basically a pretty good r e l ation, relationship 
because the guys from 43 and, 533 mixed i n the bands many 
times. You don't play various assignments, whatever. 
Q: So you did have ••• 
D: But, yeah ••• 
Q: So you did have s ome 
because ••• 
D: Oh yeah, oh yeah . 
• Jazz • • musicians • over in 43, 
Q: .•• all that I've heard, 533 pretty much concentrated on 
• Jazz. 
D: Sure. Well, 533 did, yeah . That was basically what, uh, 
the musicians who were i nvol ved there did. But, there 
were some in 43 also • Uh, one of the big objections was 
that we were loose ••• Well, let me back up a little bit. 
533 was in the red at the time that this merger was 
forced in. I'm sorry, 43 was in the red and 533 was in 
the black. And one of the reasons was that we had a work 
dues situation, which kept reinvigorating our treasury 
and kept us in the black. Whereas 4 3 , because they would 
not take off things, like towards insurance ••• 
Q: Uh huh ••• 
D: ••• or, uh , (Tape Indescribable] 
[IIITBRRUPTED BY PBOBB] 
D: Sorry a bout thate 
Q1 No, no, this is, this is very informal. 
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D1 Okay, uh ••• Yeah, well, well, well, 43 wouldn't, 
uh ••. Well, we had $1,000 benefit insurance policy. 
Q: Uh huh. They all had $500? 
D: And 43 had $500 at that time~ There is not now. Uh, we 
had, uh, of course, our own meeting rooms • .. 
Q: Uh huh. 
D: ••• and we had purchased the building . 
Q: On, uh, Broadway. 
D: On, uh, Broadway . 
Q: Did 43 think they were going t o get that? Or did, did 
they expect •.• 
D: Yeah. 
Q: ••• you all to sell ••• 
D: Yeah. 
Q: ••• that and stick it in the treasury? 
D: Well, they expect ••• They thought that ••• Well, I, you know 
I can't speak for all of them, but they thought that, uh, 
being that we owned the building, once they took over 
that, uh, that local wants to merge it was, uh. 
Q: Uh huh. 
D: ••• was finished that the building would all automatically 
become theirs. 
Q: Is that right? They didn't realize ••• They weren't aware 
of the independent charter that. 
D: N o. 
Q: ••• that ••• They weren't? 
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D: No. No 
Q: Is that r i ght? 
D.• No • 
















No. Wel l , uh , you know. They didn ' t have that much to 
do with it s o they just never, never thought t hat they 
would be t wo, two corporations. 
They t hought it would ••• 
Be dissolved. 
••• be d issolved. 
Right. 
I see. 
And they would be, therefore, the half ownership of the, 
uh, the c l ubrooms and everything. 
Hmm. 
So, uh, t hat was, you know , those were rea lly the mai n 
points ••• 
Uh huh. 
••• as far as object i ng to the merger , and you can see 
why. Uh, because it had been run on a such, uh, run on 
such a fashion that ther e had been a lot of things that 
had been acquired and there was quite a lot of pride in 
what was goi ng on and what was be ing proposed was that, 
uh, an organization that didn't r un a s well take over the 
jurisdiction, which is what actually happened. And, uh, 
as a result of that just some of the things that were, 
were, uh, prophesied did come true in the fact that now 
jobs coming into the area no l onger did we have access to 
them, and because, uh, of the people who were then 
elected officers, and so forth ••• 
So you ••• 
••• we ••• 
••• think it hurt 
••• we ••• 
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Q: ••• job opportunities? 
DI No question . No question. 
Q1 Because ••• 
D: Because then we didn't get the calls. We didn't get the 
calls at all. 
Q: But you had some representation initially after the 
merger. 
DI Yeah. 
Q1 [Tape Indescribable] 
















••• in which the two boards quote unquote worked, uh ..• 
Uh huh. 
••• worked together, negotiated together. But then after 
the five year period, because of the numbers that were 
involved in 43 and the way they had their election set 
up, the members of 533 lost out except for, uh, Lloyd 
Plummer, who was, uh, secretary treasurer of 533. 
Wasn't enough to keep the calls coming in though, huh? 
No. Well, see when the calls would come in down at the 
Local, we would not hear about it. They would go ••• 
But, they didn't have. 
••• through their ..•• 
• • • ••• But, they didn't have that many Jazz musicians. 
Well, they had enough to fill those jobs. 
Oh, they did? 
Yeah. Yeah, they had enough to fill those jobs so, 
uh ••• All of a sudden, I mean black entertainment, 
entertainers who would come in and call 533 for musicians 
now came in and called the Local. 
Yeah. 
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D1 ••• which now at t his point was 93 ••• 
Q: Sure. 
D: ••• 92. And it never would get back now to any of the, 
uh, of the black musicians. And of course, that ••• 
Q1 That was a sore spot. 
D: Sure ••• 
Q1 [Tape Indescribable) 
D: It was a very sore, uh, sore spot because then being that 
the information wasn ' t shared, we wouldn't even know. 
And then, uh, somebody like Nancy Wilson would come in 
and there would be no black representatives in the band 
at all. I ·mean, you know, be 18, 20 pieces on stage and 
that would be •.. And it wasn' t that there weren't capable 
musicians to fill some of those spots. It's just that 
the call didn't come in ••• It became, it became a clique 
situation. Even within the confides of, of Local 92 
because, uh, well, there were, there was a group, 
uh ••• What did they call themselves? Well, anyway, it was 
a side organization ••• 
QI Uh huh. 
D1 ••• which was kind of cliquish and the secretary of the 
Local 92 was a member of it so when jobs came down this 
clique of guys would all get it. 
Q: I see. 
D: And, uh, we would end up with, uh, little of nothing. 
And it was one of the things that was feared in the first 
place. 
Q: Yeah. Anything else that you can recall? 
D: Uh, I think those are the major, those are the major 
complaints. 
Q: [Tape Indescribable] Do you think that had an effect on 
533 members being active at meetings 'cause there 
wasn't ••• From what I've heard, there wasn't a whole lot 
of folks going to the meetings. 
Da Yeah. They, uh ••• 
Q1 Because ••• 
. . . ' . 
- - --- -- . - ---
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D: They had lost a whole lot . Well , you know, of course 
that 's part of it, at least. 
Q: Sure. I mean meeting attendance i s never great to begin 
with, but • ., .. ·-
D: Right , right. 
Q: It declined even more so from what I heard from both 
sides . 
D: No ques tion. 
Q: Afterwards. 
D: It did . 
Q: You think you got swallowed up? 
D: Yeah, yeah because, uh ••• Of course , a l ot of guys were 
friends with the officers of 533 and now that, uh •.. 
Q: Uh huh. 
D: • • • for purposes of the 
anymore. 
• union, i t j ust didn't exist 
Q: Hmm, Hmm. so both sides kinda hemmed and hawed. Well, 
43, from what I've heard , all along , they were not 
opposed to merging. 
D: No, of course not. 
Q: They had nothi ng to loose. 
D: It was advantageous for them. 
Q: Nothing to loose. 
D: Right. 
Q: But 533 ••• 
D: Yeah, because they, they got all the monies that was ••• 
Q: Sure. 
D: in the treasurery, everything. 
Q: Do you remember how much money was in the treasurery? 
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DI It wasn' t a whole lot, but , uh, I think it was somewhere 
around the area of $3-$5,000 . 
Q1 Uh huh. Hmm. That's interesting. So I suppose it's 
safe to assume, f rom your opinion , the merger, maybe it 
was not the right thing to do, you know, according to 
Civil Rights Laws 
D1 Well, a ccording to the law of the land , yeah. 
Q1 Yeah. 
D1 It was the thing ••• 
Q1 It was • •• 
D1 Landrum-Griffin said you couldn't have two unions in the 
same •• • 
QI That doesn't make it betters 
D1 ••• jurisdiction, but, as you, as you said, we got 
swallowed up. 
Q1 Yeah. 
D1 And, uh, we just •.. 
Q1 Didn't make it better did it? 
D1 No. Not for us at all. 
Q: Not for 533 . How do you feel 
was (Tape Indescribable]? As 
the, keeping the hold on it. 
down there and .•• 
DI Uh huh. 
about the Club? Think it 
far as , you know, keeping 
'Cause, when I, I've been 
Q: .•• you know, you can feel it when you walk in. I mean, 
it's full of history. With the pictures on the wall, 
and and the faces, and the folks that are there that 
I • have been there for, you know, since the '40s, and they 
still tell stories. In fact, when I was down there, they 
started telling a story about how, uh, Perry Gray use to 
police your jurisdiction, and ••• 
D: Yeah. 
Q: ••• he's still after you. 
D: Yeah. 
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Q: You know ••• 
D: Uh, he would, he would show up, and that's not a thing 
doesn't happen anymore, and it's not just because of the 
merger. 
Q: Uh huh. 
D: It's, it's just the, the climate in which music exists 
today. That, uh, Perry would show up on your job, that's 
the way he'd always knew what, uh ••• He would try to do 
the best you could and knowing the work dues were used 
for the purpose of keeping the organization together. 
Q: Uh huh. 
D: Since the merger, I would say, that have maybe been on 
three jobs in which somebody ••• 
Q: Is that right. 
D: ••• showed up to check union cards. 
Q: I'll be darn. 
D: But ! ... Well, I'll say intertwined with that is the fact 
that generally there weren't that many jobs around. 
Q: Uh huh. 
D: And, the union has less power as far as saying whether 
the Club is going to be union or not. 
Is that because of the Taft Hartley Act? 
Management Act? [Tape Indescribable] 
Q: Labor 
D: No, they just didn't bother checking, and, it, uh •.. 
Q: 'Cause at one time, wasn't there, weren't they allowed to 
enforce, I think, the old closed-shop policy? You had 
to, you had to hire union musicians? 
D: Yeah, Yeah. And that was effective, uh, uh, especially 
in the big hotels, and so forth. And now that doesn't 
exist anymore. 
Q: Do you remember why? I can't find that anywhere. I can't 
remember why that exists anywhere. 
D: Well it was uh, it was just the, the same thing as, 
uh •. : You hav'e the unions, uh, the union would stipulate 
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that you couldn't work with any non-union, uh, non-union, 
uh, peopleo And, uh you had t o charge X-numher of 
dollars for x~number of hours, and so f orth. 
Q: Uh huh. 
D: But they were able to 
basically under a, well, 
owners would, uh, commit 
• • sign up var ious club hotels, 
a very loos e contract, but the 
to j ust using union musicians. 
Qa That's a ll it wa~ then. It was just something kind of 
informal, an informal arrangement that, uh • • • 
D: Well, it was , it wa~ a little more than informal 
because the union did have the power to say, 
Indescribable ].e& 
Q: Uh huh. 
D: • • • along with the cooperation of the owners. 
Q: Uh huh. Hmm. 
simply 
[Tape 
D: And now a days, uh, as far as very litt l e, if any, uh, 
power in looking at tv yesterday, and the Philharmonic, 
uh, yeah, the Philharmonic ••• 
Q: Yeah. 
D: ... is in deep trouble. 
Q: I was there. 
D: And I said to my wife at that point that, uh, if the 
Philharmonic folds so will the union. 
Q: Yeah. 
D: 'Cause that's basically the, the, uh, membership roll. 
They have a lot of retired folks and that kind of thing, 
but other than that, there's not much more. 
Q: People don't have faith in that music anymore do they? 
D: No. No. The recording industry is ••• 
Q: When did that start? 
D: It, it ••• 
Q: Eaten up ••• 
- - --- -- ' ' ---
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DI That's it , yeah. That's why, that's why. 
Q1 [Tape Indescribable] 
D: I'm saying, it started in t he early '50s when juke boxes 
started to become popular, and it 's been a, been a a a 
1 
• • • I I I 
a sow s ituation wherein, uh, live music has been 
replaced •• • 
Q: Uh huh. 
D: I'm concerned , the union has these areas. And I was 
Philharmonic, uh , yeah, the •.• 
Q: ... I'm from Texas .. 
D: Yeah. 
Q: It doesn 't matter where you're ato 
D: Yeah, I know that. 
Q: (Tape Indescribable ] the color line is still there. You 
know, I, I think, my perception is, from the research 
that I've done, in looking at, uh, the National, looking 
at the locals, I think music to some degree had broken 
the color line. 
D: Oh yeah, yeah. 
Q: But, not completely. 
D: Yeah, yeah. Oh yeah •.. 
Q: [Tape Indescribable] 
D: ••. it did, it did, uh. I guess, you know, over the 
years, it was t he one thing that was a cooperative 
venture, not based on color, ' cause a lot of the bands 
were just mixed. It didn't matter, you know ••• 
Q: Uh huh. 
D: ... where you were playing or whatever the case may be. 
A lot of white leaders came down and asked black 
musicians to play if they knew them. And, uh, they could 
play, you know .•• 
Q: Uh huh. 
D: ••• a lot of them were feature guys who played and so 
forth. 
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Q: Uh huh. 
D: And there are a lot of musicians who reside here in 
Buffalo were from the days when they had a lot of 
traveling bands out there, and for one reason or another, 
several of them, uh, settled here. Uh, 'cause at one 
time Buffalo was kind of a stepping stone ••• 
Q: Yep. 
D: ••• for New York. They'd come in here ••• 
Q: That's what I heard. 
D: Yeah, they'd, they'd, they'd do their thing and then, uh, 
go on into New York. So we had, uh, quite a few that had 
done that kind of thing and just settled in Buffalo. 
Q: Uh huh. 
D: In fact, Perry Gray was one. He was out of Pittsburgh. 
we ••• Eggie Riding was already here. ------
Q: Uh huh. 
D: He's from st. Louis. 
Q: Ye p. 
D: He played with, uh, Billy Ekstine's Band. 
Q: Is that right. 
D: Yeah. 
Q: Oh, I think he forgot to tell me that. 







Yeah, he is. 
Uh ••• 
I sure had fun visiting with him. 
Yeah, I know. 
I've uh called them, both on several occasions and, uh, 
I've'bee~, uh ••• He's been terrific. You know, I visited 
for a couple hours. 
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D: So the member ship was opened up to the public. And, uh, 
has been so, since , since t h a t t i me. But that was the 
direct link . Uh, members, uh, when they j oined 533, they 
had, I think they cou l d , uh, could have seven guests at 
any one time6 And so, uh, you know there was never any 
real problem as far as whether somebody had more than 
seven or not because ~ uh, I'll take , I'll take six of it, 
you take two moree~• 
Q: Okay. 
D: ••• and, you knowr anybody could come in. And the Club 
was just, well 1 it was, it was an outlet also for 
musicians ' cause more, most play a j ob wherever, and then 
the groups would go back up to the Club after a job. 
Sometimes it ended up in jam s essions, s ometimes they 
went up just to get paid, sometimes they just wanted to 
have a drink . 
Q: Sure. 
D: So it was j ust a, uh, a chance to get t ogether after. 
Q: Social retreat. 
D: Sure. And it was, you know , it was nice [Tape 
Indescribable ] i t was just funny . You know, some of 
those gigs, t hey'd be rigorous so you just want to have 
a little something just to cool off. 
Q: Uh huh. 
D: And, uh, that, that, t hat went on for a long time. 
Q: Hmm. That's interesting. Try and think if there's 
anything else that mi ght help me. Any recollections? 
Anything else, even (Tape Indescribable] 
D: Well, I got a guess, uh ••• Did you have the information 
about the Jazz Triangle itself? 
Q: Uh, I've got that booklet that's all. 
D: That's, that's all, okay. 
Q: 
D: 
That's all. I don't know how thorough the book 
Well, it, uh, gives you a pretty good concept of 
was about. 
• is ••• 
what it 
Q: But it was an effort to, to get, uh ••• I ••• It didn't, from 
what I understand, it didn't pan out. 
• ' ' I ' 
~- ---
D: Well, a lot got done, but then the funding got cut. 
Q: Funding got cut. 
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D: The cutting, that was the major thing. The funding got 
cut, and, uh, so the organization, uh folded. 
Q: It always comes down to the buck, doesn't it? 
D: Sure does . 
Q: Uh, I think one of the last things •• • How do you think, 
uh, the color line played into this whole thing, the 
merger. 
D: Well, I think that's why, uh, you know, the, uh, 
everything was shifted, uh to 43 because of that ••• 
Q: Yeah, I mean .... 
D: ... thing, but, uh ..... 
Q: ••• you know , the black white issue is still there. 
don't care if this is Buffalo or •• • 
I 
D: Yeah. 
Q: ..• Texas •.• 
D: Yeah. 
D: Uh • • • 
Q: Listened to him play and, and, 
'til they threw us out finally. 
close down and go home. 
uh, visited for a while 
You know, they wanted to 
D: Uh huh, uh huh. 
Q: It was getting late. So, uh ••• 
D: Yeah, I [Tape Indescribable).. It's like the 
rehearsing with now. I sit rig1:1t next to Eggy. 
been with my band for a long time. 
Q: Oh, he plays with your band ••• 
D: Yeah. 
Q: ... currently? Oh I didn't know that. 




Q: No kidding. 
D: He just came back from selling the house about a week 
ago. 
Q: Gracious. 
D: Two weeks ago. 
Q: Sorry to hear that. I can't think of anything else about 
some biographical .•• 
D: Uh huh. 
Q: ••• information on you. We talked about the merger, the 
objections, of course, you had to have national 
intervention. 
D: Right. 
Q: Uh, you had, uh, Hal and--------- come down, and, 
you know, it just had to be done. There was no way 
around it. And, finally .•• 
D: That's right. 
Q: ••• [Tape Indescribable] 
D: [Tape Indescribable) 
Q: ••• in '68 'til it got hot, and they just had to do it. 
D: Yeah, they just had to figure out where you're doing it, 
and, uh [End of tape's side one] ••• That was another 
concern, I guess they had. 
Q: Do you, uh, obviously everybody eventually agreed on the 
merger plan that was handed out between the two Locals 
and the National ••• 
D: Yeah. 
Q: ••• but was it really satisfactory? 
D: Not from my standpoint. 
Q: No? 
D: For all the reasons that I gave you. No, not from my 
standpoint. 
' ' ' ' : ' I 
--- --- - --- - - -
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Q: Yeah. There 's., •• Because those thing happened five years 
would crop back up. 
D: Yeah. It was , uh, you know , then it was ••• we, well, you 
know, there were differences in t he, in the, in t he rules 
of each local, and ours was that in order to vote in 
elections and so f orth, you had t o be an active member. 
But, 43' s elections, they could bring out, which they 
did, retired musicians. Guys who hadn't picked up an 
instrument in, uh ••• 
Q: I didn't know that. 
D: ••• ten years . 
Q: So you really are [Tape Indescribable]. 
D: They had voted . They were able to vote. And, we 
usually, 
we use to laugh because sometimes they'd bring guys down 
in wheelchairs, whatever. 
Q: No kidding. 
D: Yeah. 
Q: I'll be damned. That's funny. 
D: Yeah. 
Q: That's funny. Good gravy. Well, that is funny. 
D: Yeah, it's, uh (Tape Indescribable]. Well then the whole 
industry has been affected, too. 
Q: Yeah. 
D: So it's, uh ••• 
Q: The economy. 
D: You can't blame it on just one point. 
Q: Yeah. 
D: Because its ••. 
Q: It's ••• I ••• That's one of the things I closed my thesis 
with is that it's it's not so much, you know, um, the 
I • 
points that I make about, you know. It, it has a lot to 
do with the economy, too. 
. . 
- - --- . ' 
~ - -~--
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DI Uh huh. Oh yeah. 
QI There just aren't any jobs out there. 
DI Right. 
QI You know, cd's now, the DJs. Nobody wants to pay for 
live music. 
DI Yeah, well, I mean if you can, if you have to pay say 
$300 for a band and get a DJ for $100 bucks .•• 
Q1 Yep. Comes down to the buck again. 
DI Yeah, sure. 
Q1 Always does. 
DI And, uh ••• 
Q: In fact , I'm going to the BPO this weekend and my 
graduation parties in a couple weeks, and I, I hired a 
live band for my graduation party. 
DI Uh huh. 
Q: But, their friends. 
D: Yeah. 
Q1 ••• so they gave me a deal. 
DI Alright. 
Q1 You know. so it worked out good, but I can't think of 
anything else. Can you? 
D1 No, not at this point. You know, but you can always give 
me a call. 
Q1 I can? Well, I'd apprec ••• 
D1 Uh, I don't, I don't mind at all. 
Q1 I appreciate it. I really do. 
D: So just feel free if there's something that there's some 
question to. 
Q1 You, uh, let me pop in and visit with you. I've heard a 
lot about you, and, uh, I'm sorry I'm, I, I caught you so 
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late, but, uh, my professors had me hopping. I had to go 
to Cornell and do, and uh, because it's the only place I 
could find the INTERNATIONAL MUSICIAN all the way back to 
1902. 
D: Uh huh. 
Q: I've been a busy boy. In fact ••• 
D: Well, I know you had to be a ••• 
Q: You know, boy let me tell you, and, uh, I think I've 
interviewed about six people? 
D: Uh huh. 
Q: You know, from both sides, and I've got a few more to do, 
I think, in the next week or so. But, um, I knew you 
were very much, uh, involved and active. 
D: Oh yeah. 
Q: ••• in everything. So I wanted to, to talk with you, and 
I appreciate you having me here in your home ••• 
D: Sure. 
Q: ... to visit. 
D: Yeah. 
Q: I've really enjoyed it, and I also ••• (Tape turned off] 
